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sancdscape is probably the most dif-
ficult, and meost wonderful subject mat-
rer bor y painger Wasird earEm b FEeete
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By CATHERINE KINKADE, PSA®

It &= all well and pocd o listen o
suggestions for ways to develop a “semse
of place,” but ultmarely, the landscape
will work for you only o the extent of
your own passion about e It ks as much
in internal
When the viewer cam feel vour subject
matter coming from within as well as
without, the pastels will sing.

Faincing
prepomcion hor a more oefined  sudio
picce. Bur the plein air
enough all by lseli—not better or worse
than a soudio piece. I just teels different

[here's an exhiloration in making

“landscape” s outside

“en plein air" & often

plece i olten

the most of the fleeting moments as the

light changes. The challenge of deci-
phering all the chaos and excirement of
Mature flowing in as raw data o under-
stand and simplify, Immediare; chang-

ing; always surprising.  There s so much
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Chuir phvere, 405 vizal to simpiity
Simplily the Paleme

Very few pastels are needed; a Ylim-
ired paletre” serves pertectly and keeps
the bageage welght down. Somerdmes |
can per away with as few as five colors,
mever more than abour 24, It's a pleasant

"Mazinr Pashalsl



surprise 0 discover how much you can
eet out of very few materials. Primany
[red, wellow, hlue| and secomdary hues
[the mixture of two primary hues],
appear fairly sldom m namre; ic s
ronids us with “terriary™ huoes coambi-
matioas of the three primarnies
| discovered an mvaluable toal for
choosing o palette. Wrhting in 1972,
Hereward Lester Cooke described a fas-
cinating way to explore one’s personal
|-.-||'-r SNEE r||.|| :'1.'|.' I"-l S0 LISITRE I'n-r WEATE
for myself, as well as for my students,
It a simple way to conscimsly and
unconsciously find a unique personal
L-\.lll'\lr |'|.I;|"I|' r'||r :-III.‘III\.I l.'.l'-Fl: .'II'I|.| |.|'-I' a
slimmed dewm |':||;=| te bor the field. |"-n-c:
"Persomal Color Chart™ sidebar.|
From this | .||'1.'r|np g “Plein Air
Palette” [See sidebar.] To simplify color
| make rwo reference
shieets inmy sketchbook: (1) contigusms
squares of each of my Plein Air Palere
pustels and (2} & sheer showing all the

MIXINE on site,

huses these pastels can penerare, |_"|G|'I|_'i_'|.'||-
by rertiaries from chie “lesse likelv” come-
binatiomns.

Simplity Mature's Complexities

Skerches pnd explorations help me
soe what’s essential in the search oo
become the landscape.” Most landscape
paintings simply malk too much

There's no better way to approach &
new place or star the day gently, medi-
tatively, than a Silent Walk with sketch
book and black flair rp pen. | make
notes to mysell as well as sdketch. .. Soft
eyes, Mote peripheral vision. Let go

Where is north? Where will the
sun be in 20 minutes; an hour! And
where will the shadows be then! Whear is
the underdying form of the landscape!
When | understand dhe underlying form,
the voice of the landscape becomes my
AFTISCN. YTHCE.

Cranbany Bog with Barn,” 18” x 257

Simplify the Process

Once an inferesting  composition
has emieroed from the [_ln;h'.ir-g- and e
done the prep work, it's time oo mhe a
deep breath, and let go — without plan-
ning ahead, just lerting it flow. Thar's
the moment of becoming the landscape,
Wharever comes our i fine, Standing
there surrounded by narure, theres no
comcem for & “finished pisce;” no expec-
tations to match apainer  what's pro-
duced.

Plein Air Palette

Sat apart the pastels you wsed for your
Parsonal Cobor Chart. Bake sure you
hawa soms warrm colors, somsa ooaol,

if wou hawven't included them, add the pri-
maries [red, yellow, blue], phs bladk and
wihite.

Consider the season: add a pastel o o
which & appropriate — perhaps some-
thing delicate and leafy for sprng, 8
flenwer codor you loye Tor summer, sormes
thing "earthy™ for fall, blue viaket oF al-
very for snter,

Personal Color Chart

Blake a gnd of twenty one-inch con-
tigpuous squanes [5ay, 5 rows x 4 rows]
o gt white paper. Fill each
stuana with a single color,. Any color,
in any valee, any hue, You can repeat
colors or put a diferent color in every
squarna, as long as the overall etfact
seams harmonaous to you. Thera ane
no wrong chosces, Don't mix colors
werthiin the squares

Add one for your regional landscape —
fiewr emample, dark grees for New England
of the Pacfic Morthweed!, deep Prussan
fow meean, dark mars vialet for French
wineyards, or Englsh resd and yellow ochie
fer Arizona

Add one or two “you can’t live without. "

Select wour least favorite pastel [asde
from the primanes, black and whits,]
mark it with masking tape and use it as
an “accent,” to add a fillip at the wery
end of a piece

You should have about 74-30 pastels
L@ Tne nest at horms




Tap 1o Dot “Winer Rocks
SHAM " 247 30°

‘Carn Hill Fals |1 1672 207

“Trurp Locusts 17 297 x 24°
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“There's no better way
to approach a new
blace or start the day
gently, meditatively,
than a Silent Walk with
sketch book and black

flair tip pen.”

Kinkade (conttied)

Sure, there® backing awuy and @k
ing a look ar the piece upside-down o
see what it needs — perhaps a few last
strokes. Bur essentially it is whatever i
WS AN Do I'l L[]} |!'|- Al --|.-.r 4 1Y,

With no more than mwoe hours o
'u..|||\. .||||-|.||_' o A SEinny ' 1%, | Iy r.-.ll
the same sioe an the beminming at thee clay
when shadows and colors are warm, and
ar day’s end when the shadows elonmae
and shade inco violer. On grvy days ohie
shadow play disappears, bur evervthing
prows softer and more harmmonious as
middle values dominace, o less appeal-
ing in i own quier ways — with many
e hours o capiune it

Durdoors ic helps to think in
sequence: from croquis m value skench
o codor skerch o finished piece w sm-
cho pdece. A “rineal”, not incany sense ol
[tmizarion or Agos, bt g “semling down,”
v honer something of value to you

Thee first remee | really became aware
oof this provess was in a sumi-e class with
bsrer Moo O We ground our ink
silently for an extended period of time
before beglnning o palne; it made all
the difference

Ak side note, MY DOO-FEOIoUS rit-
sl inchsdes a warm up for exrended sic-
ting by doing slow Oigong or yoga
stretchies,

And a final note: Take all supoes-
twns with o pEmiT ol salt, Lo o, focus
o winil i s thar you wane to say, mke a
-.5-;'|."|'\- brearhs wid erjoy the ¢ KpereenCe of
pasniing o |'|-.'||| aiF AC cVETY wsibile
CpOTELIERITY

"Cine can sense the sovie o o

of wiewal in almose any acoon char = done
experthy, with ful apsuion (o the pre-
sent.’ Al Wares
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Pastels for Plein Air Painting

M Imqgeln 1o iy students that they buy the very best materiaks [pastels and
greands] they can afford. Inferior materials are devastating for a begin-
Suggestions for ner gnd no professional would wse them,

What o Take With You

W Falding chair, such as the “Howda®
seat, with good back support +

B [Dptional] Foldng sasel, with f_ ™ Basic kit: Hues preferred without black or white added unless noted [*]
pronged feet; attachment for warking = « Primaries cadrmium red or mose madder: lemaon or kght yellow, ulira-
harzartally or verbcally I v

masine blue [not pthalo!)

White: Pure white ocowrs naturally very seldom in nature, and is best

I perscnally prefer Unisan, Diare Fownsend, Terry Ludwig lamazing gresnsl,
o and schmincke

B Soft-sided briefcase or airfine carmy- iy
B on with large whesls, into whech eveny-
thing el listed beliow fits

i spaningly unmixad
= Black s one of the best miging tools you have, It will not anly desap-
i- B Fortable masonile board en colors whare needad [the cast dhadow under bushas, dark fir trees

o the edge whide the water meets the land], but in the case of mis-

W Sketch book: good quality white ;
i paper, that opens back on iself, IF it g wath red and yellow, hanas you-a wnole sef of tertianes that are

‘.. 4 i
doesn’t hawe a band, add an elastic perfect in the landscape: earthtone red-violets and vegetatwe greens.
| Dand.or mbbon, | make a8 "pockel " at = Meutral mid-gray: wonderful for color miking as well & value
r the back for a viewfinder, my “Pliein # Additional o mdue vinlet *  chrome grean light; permanent red
: Addiional dark Blue vinlet { i ght; parmane
Ajr Palette® and mix charts ] :
il [edwange| or wcarlet
B Cushsaning: newsprint of paper wsed
e q . Lt
for grounds in sheets or a pad; | per | wWhat 1o add mext [optional]
sondlly like the feel of several blotters 1 o C | ; : &
1 ® bAars wndibe] [or use The reéd with black|; nigh value raw Lmiber
N B Mussum tape walue Diose gray * for skies and scumbling atmosphene over distant
.* N B Small air conester 3 RTINS . -l
' ) § & e pEsiilities: e i ITechmal 1or accent or 1o mix - wWith
_. I_fa.":EII""' see sidebar "Pasteks for Plein gredn; caball; pthak b for aocents, skyfwater, mixing tertiary greer
f2 1] 7 L _'
shadow; yellow ochre; mouse gray |a wonderful purpley gray
W Plaste o wsboen case 1o kol pas e gray, Prussian blue or indige *, raw senna; naples yelliow; 2
tels such as Artbin case, with foam wearrn aray; and neutral gravs 1o give sou a full reenae bebtween black
Serls F
& I | e anel wihite
1 W BB pencdl or &4 grar-h-'.e shick; conte }
B CTEYOnN iSepea or DISTre), STump Stk N Supplemental hues, especially in shades af vegetable and grayed greens, F-
krneaded and plastic erasers; black

Sharpee marker or drawing pen ! grayed purples:

Grounds

sonderful landscage ascartmeants mase by Linisor

iy [ESpECialy 10F Qraves nosels and greens and warm gray
B Grounds cut to the size |:'-| Pl Chame Tmamssan : dark huesh the SChmeste landscars asaoartment
chbook or board: [Save end piece
1o test your pasiels

which cormes in (15 own handy wooden box; or Sanneliers hal

arirael FiSOrirmenls will 30 jus] a8 W 1T will Nave SOme Wi

| Ta L TRl w1 5 T o ups T H § '} =1 =
B For value stodies: small, good auality langscape assorimesl My Rave mone Wegeta

white paper, or sketchbo:

B For color studies: quarte

L aneon - 1aintes in

afChindgs), « Andmades oe

paper such as Paarls

ey |




